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SITE: IN TRANSITION 

111 arc hitecture the notior1 of *'site" t o ~ n m o r ~ h  indicates a atate 
of hecorning rather than an end in itselt - a place that exiqt- 
~ i t h i n  a precise range of time: the intenal  during nhich a 
proiect is first being ( on( &ed (at ~ h i c l i  time i t  i- referrrd to a i  
the prolert 5rte) and later huilt (con~tructlon sltc). Before this 
period of reflection in vhich the architect i i  irn 011 ed intellectu- 
all! (a11d perhapb elen ph!sicall~) \+it11 tlle site. the location 
existi nierel! as a pld( e of unfocused attention - a place that 
doesn't command an\ ipecific meaning attac hed to architecture 
arid building. 111 short. thr  site exists berauw it captures the 
arrllitect-s attention. hidher energies. and 4tills. If the  project 
constitutes the mean. of attaching oneself to a specific location. 
then tlir sitr cor~utitute- the tontrete real~zation of thii 
partic uldr attac*hment. 

CONSTRITCTIhC A DISI'LACEIIENT: THE SITE Il\c 
THE STIlDIO 

Ironicall!. the location of the site is more often than not reniote 
from the place of work - the studio. Architects record impres- 
sions and construct reprc>entations of the site that %ill enable 
then] to ~i iual ize  and conceptualize its attrilwtes while not 
pli!+icall! being there - at least not at all ti~nes: measurements 
are recorded, photograph+ of critical features. surrounding 
context and light orientation are noted. etc . . . During the 
design procesz. thi- record of o b w n  ations. which form the 
hasi. of the cite documentatior~. is supplrnlented h! occasional 
\isits to thr site to xerif7, particular informations. or to simplj to 
get d fresh sense of the place: a xifit allo\+y one to awes5 the 
pla( e pl~~\.siicallj in a \\a\ that representations simpl? cannot 
a h + .  I n d  jet more often than not. the site exists in the mind 
tllrough these constructed representations - maps. drauingi. 
measurementi. imp~rssior~s -. in short. as a product of the 
architect's mahing and dec isions: the representations become 
the site. 

Can iut 11 g a p  (kite) beheen  place of worl' and plat e of 

building. L e t ~ e e n  site and project. constitute produc t i \e trea- 
tile opportunities in the design process:' And if so. \\hat 
constitute .omr of the teclilliques in\ o h  ed in tonstructirlg the 
site a. a displaced. cwnceptual other - ~ h i c h  denote the site not 
sirnpl! a i  location. hut as a place in the mind ~ h i c h  inlitei 
arc.hitcctural >peculation! 110 specific technique* aktect tlle v a ~  
one pe r t e i~es  the site as n vte. and consequentl~ hon it i- 
suhsequentl~ appropriated t ont eptuallj and ph~sicall j  through 
design! noes the site itill exi-t as a tangible ent i t~  orice the 
project is completed, or it is bound to a sort of strict time line 
in\ol\ing the conc eption and realization of the project! Better 
!et. can \+e talk oi architecture. of site and project, as being 
engaged in a rnutual process of dis-placement rather than 
sirnpl, in an ac t of re-plat ement - literallj. one replacing or 
eraiing the other! 
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Fig. 2. Rohert Smithron. 1 Nonsite (Tllr I'aliaadrs). \ e~c  Jersey. 1968. 



344 RECALIBRATING CENTERS AND MARGINS 

e n  leait. Srriitlr~or~^- Noniitei wgpest ~nultiple, and p o d ~ l ~  
e l  en c ontradic.toi3 interpretations of the ideal of site. 

In discriising S1n~thion'- l'oniitr.. I am intereited in co~~sider-  
i r y  some ol the pedago;rit a1 lesions \\11ich might henefit 
architects (lead: students) in de~eloping their own poetic 
approach to\\ard site-maliing. Does docu~nentatiori ever consti- 
tute an  objecti~ e plot ess of re( ordirrg! Ho\+ tan the architect 
acliiel e a ( e r t i n  l r ~  el of (+ticalit\ ahout the iite? hat should 
one measure and record? How does one construct a fran\e\\orl, 
of idea? \tithin nhicli to document a site? Doe* thib franle~\orli 
\ar)  from fit? to iite! (.an there be. a< are suggested in 
Sniitliion's norli-. c ontradictoq measures arid pert eption- 
lirllird to the ianle bite! Hou do these franre\+orhs reflect a 
partic ular i r t  of xaluei uith regard to the ilte - frame\\orki 
I\ hi( 11. in other a o ~ d s .  con,trnct the site in a particular \3;1,. 

re\ealir~g or not-re1 ealing it* potentials. the conditions one 
\\ishe- to attach their worl, to? \hen  does an art of 
docunientatiori hecome an act of inten ention or appropriation 
with regard to cl iite'? 

A KOSSITE: AT FIRST SIGHT 

Gix cn tliii iet of questioui. a< \\ell as the aqpirations of this 
confe~ence in mind. an encounter \lit11 one of Robert Sniith- 
sori'i Yonsitri in a gallen or museuni- 4 ~honslte (The 
Pal lmd~)) .  for example, in the 1\ hitne! Rlu~eum's permanent 
collection - may prof oI\e el en far more questions than the! 
\\auld a n s ~ e r ~ .  4 \ o n u ~ t ~  (PIP Prrl~sudes): if the  \\orli i i  a 
noniite - literal]!. d non-~ur l \  - . then \\hat. and where. is the 
real ~0r1,. the real iite promiied in the title, located? I i  
Sniithson (identitied as the author oi the rior~site norli) the 
author of thii utc as \\ell? If t h ~ >  ic riot the real \tori,. then n h j  
are we here to hegin \\ith? Perhap5 this nonsite. in this room. is 
as good anj  (&el place to l~egiri \+ith . . . 

-4 KOKSITE (THE PALISADES) 

The ahme rnap ilio\+a the site where trar, rot its (from the 
i u  ediqh T\ ortl trdpp. nredning "stairs-") for the IVonsitr \\ere 
( ollrcted. The map is 1 7/10'' x 2". The dimensions of the map 
are 18 tinlei (appro\.) crnaller than the width 26" and length 
36" of the Uuniite. The l.onalf~ is 56" high \\ith 2 closed bide5 
LO" x 56" and 2 clatted side. 36" -=. 56" - there dre eight 8" ~ I a t s  
and right 8" openingb. Site-selection Mas haied on Christopher 
J Schubert's The Geolom of \re\\ J o r k  Cit! and E n ~ i l o n s  - w e  
Trip (. page 232. ="l'he Ridges". On the  ~ i t e  are traces of an  old 
troll) i j ~ t e m  that connected Palisades amuienient park \\ith the 
Edgevater-125th St. ferq.  The troll1 \+as dbolished on dugu.t 
5. 1038. Bhat  ma. once a straight track has hecorrle a path of 
rocli\ c ~ a g i  - thr  site ha5 lost its s7/steni. The cliffs 011 the map 
are cledr cut contour line> that tell us nothing about the dirt 
hrtueeri the rochs. The arnusenlent parh rests on a rock strata 
lmonri a\  -'the chilled-zone"'. Instead of putting a work of art on 
some land. some land i* put into the  norli  of art. Bet\+een the 
site and the \onsite one rnay lapse into plates of little . - 

organization and no dirertionq^. 

Robert Smithson '68. 

Srnit11so11'- \~riting c omline- the m?sterj of a riddle \\ith a 
precise senqe of devription. supported b! noted arid I erifiahle 
wurcrs (including the book title. page riurnber. etc). Thi* 
narrdtix e does not i in~pl\  explain the other I isual elernents that 
t o~iqtitute the nonsite (the rorli bin on the floor. the map 
accon~panying the teat) but rathrr nfferf ideas that are not 
a\ailable elsenhere in the ~ o r k :  in short. the teat is con( e i ~ e d  
a- an integral pdrt of the piere itself. The  nonsite deliheratel! 
present. itself not as a singular object (\\hich u e  niiglit infer 
from the title of the uorli: 4 \on5rtr) but rather as a multi- 
faceted initallation ro~nposed of (t)picall?. though this is not 
alwals the (aye) seleral elementb: maps. bins. roclis (the roclis 
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tliemseh es c.onstitute a niultiple of sorts). photos. each \isuall, 
and conceptuall! augmenting the sense of this landscape that 
constitutes the subject of Smithson's descriptions. 

The text rnaltes reference to different places and times. There i- 
a here and a nol+: the hin standing next to us. its phgiical 
din lens ion^ (2h"x56"x56"). its vontents (trapp rocks). etc.. The 
11in might be a sort of substitute for Smithson's on-site actixities 
of \electing and collecting the trap roilts. The hra\iness of the 
bin ( ontrasts the delicate. paper-printed map and text llanging 
on tlie uall. The container seems deliberateh not full. as if 
perhaps to :.uggest something nhich could not be captured fro111 
the site. The bin. map. and soil samples establish a series of 
d in~en, io~~al  relationships among one another: tlie artist ex- 
plain< that the map and bin are proportionall! related and. one 
might infer. related to the site as well. while the rock sarnples 
are not dimensionall! reduced but rather full scale artitacts. 
Smithson notes some dirt betneen the  rocks - a refe~ence to 
the microscopit scale of tlie site-. as h e  found them on location. 
and !et this dirt has been s ~ + e p t  ofi these Fen, same rocbb in the 
gallen. Their arrdngement inside the bin suggest a rather flat 
landscape. uhich differs from the strong topograph! of the .ite 
noted in the text. The roclib rest on the  floor of the galler! - a 
reference perhaps to the \+a! the! were found on the ground of 
the iite -. let  tht, bin objectifies their identit! as sarnples: me 
can no longer \+alli on this pound. we must nalk around it (on 
it> periphen). trapped as we are betueen the walls of the gallen 
and tlie naUc of the hin to con-ider the  ohject(s) from a range of 
diqtances - a reference perhaps to the  lar j ing  scales suggested 
iri the xariou~ elements constituting the nonsite. The post 
Gaml~rsiized map describes no ~ i s i b l e  path borrowed b! the 

arti-t. no t lear location nllere the sa~nples mere talten: here 
these samples collected at a single location. or in varioui places 
desc.ribed in the territon, of the map? 

Lnderlined paisages buggest a m!sterious. code-like emphasis 
on certain terms and ideas: "trap". -'Nomite"". -1 chronolog of 
ex ents i- mapped out: tlie geolog of the site. noted in the 
St hubert referem e and ~iquall! augn~ented nith actual rock 
samples from the site. establishes a reference to an extended 
interla1 of time clearl! outside of hunlan experience - millions 
of \ears in the malting. To  thii  idea of t i ~ n e  are opposed a series 
of more recent el ents: the presence of a troll! line. \\hit11 
t r a  eried the site some 30 !ears prior to Smithson's arrilal - 
originating. like him. from the c i t ~  (the diaappearante oi the 

troll\ ma! raise some question:. as to 1 1 0 ~  the artist actuall! 
reached the site himself). .In amusement park is also men- 
tioned. presumabl~ :.till in operation (unli1,e the troll!). 
Smithson offers that the site contains no \ isi l~lr  trace of his 
passage: -'Instead of putting a wurli of art on some land. iorne 
land ic put into the work of art".' 

THE SITE AS A DIALECTIC 

Smithson described the 1onsitt.i  as ".both ~ i i u a l  and intellec tu- 
a1 exerciies". In this u a j .  the artkt inrites the xieuer to 
per:.onall! engage the nonsite not a i  a finite conditio11 hut 
rather as a potentialh 1nuc~l1 more el ocatix e construct I+ hich 
transtends its ph~sica l  characteristics. Right: location map 
shouing site of \oriute (Pal~sndrs) (b) in relation to Smitllson"~ 
current llew Jorlt City dealer (a). The uork acquires an 
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lie\\ tlit .  \\ trrh tl~rougli tliic: yet of prec 0111 ty t ion~) .  others niight 
-eta the nonsite d i  d 111dllenpr to ~ i - i t  the' dctual site. \\liile 
others still ma! Iw disc ouragcd fro111 going dltogetlier. 

BF corist~ucting the 4te a> a (~on~eptual l \  dislocated c orldition. 
Smithwn c e1ebratc.i it5 cdpdc it\ ti1 i n ~ i t e  .peculation. to engage 
thc ir~laginatio~i. T h r  ~ i t e  dffirln- the nian! conceptual gaps and 
fiiiurei which coribtitute traditional liniitation- of site-malting: 
*-Bctueen the site and the hon-ite one nidj lapse into places of 
little organization and no direction9^. The cite is a xeri talk 
proieib of &.plat enier~t arid negotiation erigaging the near 
(noncite. museurn) and the distant (Palibade*). the artist and tlie 
\iewer. the srnall dnd the large (roc-k. territor)). the  concrete 
and the iniaginar! (iipht and non-sight) - the norisite and the 
site. Srnithson imitei  u. to c o r d e r  the site as a continuouc 
coriditiori of time. uninterrupted though con ti nu all^ affected h, 
specific e ~ e n t s .  pac:t. present. arid future. near and distant. 
~ l i i c h  take plate in-id? it. 

THE NONSITES: JOURNEY AS ARTISTIC PROJECT 

-*The site is uhere ~ornetliing should be hut isn't".' 

& e hax e rern that the idea of rioriiite suggests a n  iritereit in 
T isuall~ complex ir~stalldtions composed of nlultiple artifact3 
(maps, bins. text. etc.). Sirnilarl,. tlie term also refers not to a 
single ~zork  but rather to an extensi~ e period of reflection and 
artistic actixitj \ihicli reiulted in a serie- of works. the  Nonsite.. 
produced by Snlithborr in 1068 (though not labeled specificall, 
as such. tlie concept of noneite uould reappear in later works ah 
well). Embedded in the \ e n  title of the norks (rion-site) are the 
signs of an emergent critical stance toudrd to the  studio and 
gallen a i  gi\ en or inmutable condition* for the production and 
displa~ of art. It v a i  first tlirougli x~ritirigc such as Erstropj nnd 
the &lett IIorzum~nt~ and with the photo essaj J h o r  llonu- 
rnents of Passazc. lezc Jerae~ (a critic a1 arc ount of a da j  trip the 
artist had talien to hi$ natixe Neu Je r se~  to explore industrial 
sites around the cith of Pasaaic). that Snlitlison hirnself began to 
subitantiate this persorlal critique.' 

It is \\it11 this isit to Paiyaic tliat Srnithson first recognizes tliat 
the idea of journeF a. artistic projec't could proxide the critic a1 
ground, upon ~ h i c h  to haw nev artibtic endea~ors .  Tliih 
critique is polarized in ~rnithion's norli a- a dialectic bet\\een 
the tenter and the peripher~.'  Like the rnultiple identities 
around which eac 11 rionsite iy mnstructed. we come to expect 
from bmithson that the oppo~ing term, in this dialectic are not 
resolled in sinlple uaj,: as it was said earlier, the nonsite. 

. - .  
a- c entri - . 01 dor. ttir rionsite ( onstitute ib ~ ~ n t e r !  It  night he  
ol)-er\cd tliat tlie Uonbites. in the wd! the! ale tli.pla!etl, 
o(.uip! tlit. \ e n  pe r ip l l e~  of the  gallerj -it- edge*. its \\all< 
and floor. Tlie disc rete prebenc r ot a gallerj attr~ldant in tlir 
hdl I \ ~ Y I U I I ~  snigllt remind us that should not touc h tht. ~ o r k  oi 
d l  t - thui putting us 011 its physic a1 prripher! a i  I\ d l .  It  the site 
it-elf (witaini 110 t r a ~  es of Sniithso~i-i pdsqage. the nc~nsite 
literall\ transposes the e\idence of S~nithsori^i lahor to the 
grille?: the site and resulting project (tlie nonsite) as diben- 
gaged frorri one another. Tlie xiewer is trapped in this space. 
Tlie site rxict- as a iort of resonating co~isciousrie+~ not ctric tlj 
\ i-ual hut intellec tual as u ell. 

Fi,? 3. luoic.\ of appropriation: Roherr Snzirhson collecting sonz~~lrs f , ~ r  
Double \ ;m~ilr . .  I%)& 

hONSITES: SITE-MAKIKG TACTICS 

The \onsites bring Srnitlison'~ c ritical 1 ision of artiitic actkit! 
to a rrev lelel. Each title denotes the location I iyited ( l o n u t c  
(Lznr of K~cckuge). for exarnple. makes refrrence to dn textual 
inhcription on a map. while Mono L a h ~  lonslte refers to a x r r j  
real salt lake in Lalilornia) - at  first Jerse! sites. but. later on. to 
other. more ~er iphera l  places as \\ell like Ithaca. fie\\ l u r k  
Penris\lxania. Cc~rineiti~ut. Maine and California. arid Gerrna- 
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C:ertainlj. one might argue that i n  the late 00s the idea of 
journe! \\as literall\ quite central to the some of Cont rptual 
Irt-5 great protagonists (Smithwri among them) and their 
critique of traditional artistic practices (paintir~g. sculpture, 
etc..). In *"\IC)IIUIIIPII~C". Sniithwn does not shj  aria! froni the 

dimen.ioni of t i ~ \ e l  in t h r  \\orb. tIldra(tt4/ing vi th  great 
I I I ~ I I I I ~ I ~  not on]\ th(8 trip i( 7 t l 1 1 7 1  Pd+%ai( itw'lf (the (lt411dtion 
-uggc..tcd in t11,. titl,.: d t ~ i p  t o  Pai-di() but the journej to 

Pa+idi( a- \\ell: \ \ v  learn a l m ~ t  the INI* ride talying hi111 fionl 
Neu 1 or1, to he\ \  .Trrie\ (a priiphen, oi a 111aior u11)dn ( en te~) .  
the reading rndterial h r  l~rot~gll t  along f o ~  t11c t ~ i p  (a qcirrit-e- 
fiction 11oIel). a- \\ell the film- rull- lie had to Inn on the 
(*u~c . i t i ng  perhap, a lack of preparation. or an inforindl q u d i t ~  
to the trip).t W l d e  there ha5 been little pul~li ihrd bout the 
Zon,itc.i a i  p\l~rditio~ls. \ \e  might i~na,niue that Sniithbon b r i n p  
into lo( uh I l i ~  dc t i~ i t i e i  ot tralel (descrihed in '*RJonurnerrt~" 
\tit11 pllotograpl~+ and xtritten narratile) \\it11 the collectiorl of 
roc h w n l ~ l e i  fro111 the site. The choice of rock- a< site qa111plr; 
i* inte~eiting ri \en the artiqt's continued interest (center) in 

L L 

geolop\ (a< artifact5 the rocks ar r  thernsel\es located on the 
wrfac e (prripher?) of the earth). Trarlsporting the .ample. bath 
to the tit! gixec the journe! a n  added berise of baggage - a 
s ~ n l l ~ ~ l i c  \\eig1it or I,no\\ledge the  artist did not posseis hefore. 
no\\ hearing upon Iiirn. The journe! resu~~ates  dialecticall). 
both for its ph!sital (\%eight of the rocks. malhing. etc . . . ) and 
intellivtual denland. (a creatite journej into the u n l t n o ~ n ) :  the 
\on-itee are not ~redetermined objects for ~zhich Srnitliwn 

ti3 6. Robert Srnithwr~. Ilirr-or- with Rod Salt. 1'168. Thoug l~  in t r rdrd  to reprewrlt a mirror. the ( u t - o u t  in t he  p h o t o p p h  sugp ts  tliat th t .  p r o w s  
of site-rnahing literall\ r&ts as an  rxlra( tion. 
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simpl! ~ e n t  amay t i )  collect iamples. Rather tliej are con- samples are t arefull! chosen: the! are not f r a p e n t s  of 
ceixed - literallj made - on the site. lfter all, the periphen of dilapidated 1)uildi1ig<. nor are the) empt! heer bottles. lea\ e. or 
creatix e production is. 1,) definition. an unlno\+n plate. which floner- - in short. e~idence  uhich would point to recent liunian 
canriot he Itnovrr nithout leafing the plates one is familiar a( tilit! or life or) thc iite. The rock> referericae times hoth rlear 
nith. often ~ i t h  nn1) little promise of achielement. and far: a moment in the recent pdst ~ t l i e n  the! were talierr 

from the site. hut alsu dn extended geological timeline uliich far 

.Is d series. the Uonsites point to a strong. emerging. c rea t i~e  precedes and \+ill most likel) long exceed (for other ai~riilar 
interest in tht. idea of site and site-specific M O ~ ~ S .  We recog~iize roc lts uhich remain on locdtioli) an\ human occupation oi the 
throughout them a slov. ro~ i s id~red  and deliberate process of site. 1- seen from thi- perspectile. the artist'> passage literall! 
exploration. W hile the) each rrfei to single sites. the Uonsitei leal es no plq+ic a1 tracr (as h e  himself clainii not ha\ e done) - 
a< a series of ltr~rks elaborate a rernarltablj corisisterit set of a nrere blip on the radar qcreen. 
techniques (some Yonsites could eaiih be nlistaken for one 
another). oti~ririg a sort of dr  facto context from \+hi& to 
consider the specific operation* of a particular nonsite \+ith 
regard to otheri in the seliei. It i i  as a set of s i t e -nd ing  tactics 
rather than a i  specific vorlt> that I propose to continue this 
diicussion. 

TACTICS OF APPROPRIATION 

The notion of appropriation ii perhaps the most literal and 
m o ~ t  significant technique deplohed in constructing the 
iite/nonsite dialectic. Before Srni t l~ui ' s  arrixal, locations like 
the Pine Barreni or Jlorio Lake existed mere]! as places of 
u~lfocused attention - ori-sites of industrial nasteland or last  
expanses of uninhabited landscape. It is Smithson's l e ~ e l  of 
intentionalit> nit11 regard to each place that gix es the site its 
identitj. The areas of Pine Barrens or the Palisades. in Neu 
Jersej. \+ere l i n o ~ n  as places long l~efore Smithson's arrikal. 
their names immediateh recognized by local residents (for 
others the! rnight be k~io\+n onl! as \+ordi on a map). For those 
not fa~niliar with the hon4tes. these location5 coritinue to exist 
a i  buih. unchanged. Those in turn farniliar \\ith Smithwrr'i 
\+orl, will aisociate nith these locations a neu identit! (site). 
l i n o ~ t ~ i  as the work of a ipecific author (Smithson) and as the 
result of ipecific artistic intentiom (appropriation. clainlirig). 

If the site is thus appropriated. the norisite could he  construed 
as the bjproduct of thif protess (literall!. not the site). The 

We tend to think of site-docurnentation not as a phjsical 
actixitj - or at lead not as a process of a n j  real physical 
conietluence. llnlike the collected material samples. other 
delices used b j  Smithson in constructing the honsites (maps. 
photographs, text) certainly do not possess the same p h ~  sit a1 
tliaracteristics. The collection of physical samples produce< a 
kind of deer delamination of identities between the rlonsite and 
the ~ i t e  (understood here a< the original location of the 
apl.mopriation): (learlj. the rocks rannot exist in 1)otli place* at 
thr  same time.. One is nut the other. the rlonsite is not-the-site. 
W hilr no new ph~sical form is made - which lends authorit\ to 
the gesture as an intcntional act of appropriation - . the rocks. 
in a fundamental n aj. c annot be replaced (the ma! a or the Ma! 
a map can he copied. a magazine issue replaced. or a 
photograph duplicated. with the help of a negati\e). 

Rec opnizing that iri the act of site-making lie potential11 crucial 
corisrqnences ii central to an  approach which pri\ileges site- 
specific nod<-: in a fundamental \+a\. a n j  site constitutes an act 
of appropriation. the sum of the idea.. that n e  hale  about it. 
The site does not exiit rasual l~ .  prior to our ar r i~al .  as +inlpl! 
ion~ething in uaiting. This is true nnt orilj of the \\a! me might 
go ahout documeriti~ig site hut also hov we nliglit begirl to 
con( r i ~  e of gestures of design and inter1 entiori on this site. The 
line hetween research and design is difficult to draw: in a sense, 
a condition relealed through design also exists as the conse- 
quence of an act of documentation. In this w a ~ .  a site 
cor~stitutes a set of tlorniarit coriditions until \\e choose to 
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TACTICS OF CONTAIKRIENT 

Snlithson's con( eptual strategics resonate dialecticall!. arid 
what ( oriztitutrc an rxt a\ation in one plac e (thr rernolal of 
rock sample.) hecome. an act uf bolidification in another. The 
installation of the noniite. in the galleries where the! h e  
heen sholin i. a strong reminder of their inherent mobilit\: 
c ontrar! to our traditional assunlptions about site. which 
suggests a fixed loation. the Norisitrs are site-generic objects 
\+hich can be n l o ~  ed (difplaced) from one gallen or muieurn to 
another. Arid urililie the d e .  the honsites can I)e purchased 
from Smithson's dealers aq ohjects of art. 4n inlersion ha. 
taken place: appropriation leads to containnient. negatix e leads 
to positi~ r. arid site to noniite. We can he reasonabl! sure that 
the collection representi a wrt of sampling of the territor! 
described in the map precisel! because there is no information 
detailing the exact luc ation of these extractions (the first nonsite 
in the Pine Barreni. n l~ ich  deicribes a concrete location where 
the sampling took place. ip tlie exception). Gix rn the relati\ el! 
small size of each nonsite and the expansile scale of their 
respectire sites. the tactic of containment is also one of 
deniibing the site c onditiuns into a concentrated uhole: an 
eritlre cz t~  rnszde a bm! 

The tullected iample* are typicall) held in bins (in Cujuga 
Ionslte. the1 reit in heap5 on a series of mirrors' ). 4s was 
mentioned earlier. the bin- in sex era1 Nonsites are deliheratel, 
kept riot full. a. if to i u g p t  wmething \\hi( li could not he 
captured. rhi11g so \ iwalh accentuates the rim ol each hin. a. 
if the nonsite were enclosed h! a strong set of ~{alls .  hile thrye 
\\all< of courie do not exist on the real iite. the! reflect 
Smithwn'i desire to be pre~ise about site-nialtir~g a i  a proces. 
(defining the .ite both h~ what it ii. and what it is not): in this 
Tense. the ualls of the nonsite operate not unl! to include but 
albo to exclude. The walls perhap- alio s e n e  to undersnine the 
er\ real houndarie, (in\ iiible or other: propert1 lines. fenc e.. 

etc ..) \\ hich result from hurnan oc t upation of an! land-t ape. 

The bins themseh es sit in4de the galler~ or museum - another 
strictl! defined spatial contaiuer. The nonsite ii as solid as the 
spate around it is open. The l iener oc cupie, the interstitial 

1)in (and tonsequentlj the center of the piece) c2mpt~. The rdge 
or pe~iplien ol thy r~or~si t r  ii occ u ~ ~ i e d  \+bile its center is left 
nndefinetl - a I aid. 1 similar interstitial condition is ar hiel ed 
I ~ e t ~ c r n  the gallen a r d  the honiitei a i  ol~jrc t.. hut thi. -pate 
remains \\ itle enough for the I iev er to consider thr initallatiou 
from a num1)rr ot angle- and clistanc es. P e r h a p  moit explicit in 
I l o m  Lake Jonsrte. the  referenc c to the peripher\ a i  spa( e ib 
al-o erident in ie\eral otlier norlis - Smithion"+ earl! car- 
touche drawings. for example. or the \ erbal narrati~ e describing 
the .ite ot tlie Sp~ral  J e t t ~  in the film and artitle b j  the same 
name. The edges hold together the center: 

north: mud. salt cr~stnls. rock .  u n t e ~  . . . 
north bl east: mud. salt cr?.stals. rocks, ~ t u t e r  . . . 

no~theoct 1 1 ~  north: mud. wilt crvstals. rock\. ctater . . . 
northcast b-\ east: mud,  salt cnstals. rocks, ~ ~ ' n t e r  . . . 
east bl nortlz: mud. salt cnstals, rocks, uatcr . . .lo 

This practice of affirming the edges ic crucial to the n a j  maps 
operate in the nonzitr as \\ell. It i i  iniportant to note that these 
maps mere not drawn I n  Smithson. Rather. the\ are conmier- 
ciall! alailable documents - LSGS maps. aerial photos. and the 
lihe. His appropriation of t h e ~ e  docwments (that is, h o ~  the 
map. become part of the  ~ o r k s  themselres) lie, in the process 
of (rapping- the Ha! one ~niglit argue ordinan rocks on the 
site are apprupriated b j  the bins. The cropping or framing of 
tlie map lends a formal quality to the documents. B e  ha le  
come to recognize as a sort of conceptual signature Smithson'i 
ic~udi-e photographs taken \\ith his Instamatic SOU. Similarl!. 
the map is fornlalized in an act of framing (proportior~all~ 
echoed in the shape of the bins). \\hich also lend- a s e n v  of 
narrati\ e to each journe!: the .Jonszte (Pzne B a n m s )  i i  an 
hexagonal territory. inspired 1-11 the h airport runua,i conlerg- 
ing at the center of the  site. The thin map of Jonsztc Luic of 
Frerhage suggests a linear progression through the site. The 
map is framed at 110th ends h\ a set of boundariei: to the left 
(Rest?) wr see the dense edge of an  urban neighborhood- 
perhaps a point of departure for the site xisit. To the right 
(Eabt!) lies the in\ isible intersection betueen nhat appear to be 
3 adjoining counties. Wordi on the map lend a descriptixe 
qualitj to the t e r r i t o ~ :  "-Piling". "Foul 4rea". '.\\reckc*^. 
"-Barges". In ,511 Stops on a Srctzon and il Jonszte. FranXlzn. 
\ P I (  .Jersel. tlie cutting of the map into ieparate bections 
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\ u q e i t -  a it.ri?- of i t o p  along the \+a\ .  (11 11erhap- a qeriei of completetl auti did not picdeterrninr or limit the tlir 
iaolatrd experivn~ r, .  The, i~~atallation of T ~ w I A I I ~ I  d~ id  IIorio 1a11d.( ape oc u r ~ i ( d .  l'li(y a1tX i ~ o t  a I on( eptudl d t ~ t t ~ r m i ~ ~ a ~ i t  

By cropping the  mapi rather than produc~r~p hi, O M I I .  Sniitllson 
i i  clearh iritere-ted in editing or con(~olling the ipac.r of tlie 
landscapr. ~ h i c h  ~ t ,  line\+ to be niapped ( n n t i ~ ~ u o u ~ l j  -dnd 
tliereiore a ~ a i l a h l e  ai  a continuous wriac r. hj joining one map 
to anotlier. and io on (in Douhlr \orz5zte, Cdnl7fo~l~la arid 
1c1 ada  literall) splite. 2 distinct territories into a 41igle map). 
The cropping produce- isolation: t l ~ c  traditional c~artouche 
frame iurrouriding the map. xt hir 11 t~ l~ir all! ~ontaink informa- 
tion uitli respect to 11 ale. orientation. etr . . . . is eliniiriated. 
HUM large is the  area described in the map! %-here are the 
Palisades \+it11 respect to \tell-kno\+n landmarli- of the Nen 
Jerie? and Ve\\ Yorh Lit\ skjlines? Ho\+ do \+r  go there? The 
operation of cropping resonates dialec titall! h e t ~ e e n  contain- 
ment and eupansi\erleis: it rould be argued that the cropping 
sene5 to conceptuallj rplenw the territon f ro~n  the ericlosirig 
frame of Carroll's map. In this \\a\. Smithion \\a\ quich to plaj 
dmzn the role of the maps nith regard to the pro( ess of site 
selection site site-om up t ion .  Lnlihe the \zork of Richard Long. 
ior example. the  n i a p  nere  obtained after tlie journej was 

LIMlTS OF REPRESENTATIOIV: TACTICS OF 
ABSTRACTION 

Rkipniaking ia a rigoroil* place+ that implies a serie:, of c l e x  
and consibtent pardmeterq with regard to the  ir~formatiori to be 
inch~detl (and excluded) from the map. Similarly. the honsitea 
suggtZit a qenw of their 0 ~ 1 1  limits a i  representationq of bite: 11) 
s a ~ i n g  tliat tlie nunsite is. in fact. not the  site, S~nitlison is 
rnaliing exidcnt a wrie- of arti-tic choiceq that c onstruct the 
nor~site ds -ornething o t h  than the iite - a n  abstraction of the 
original. Each pirce is iritereqting both for what it sajs  - and for 
what it doe- nut id\ (the g a p  or silences. below) - about each 
site. Rathei t l ~ i  attempt to produce a cop! of the site (through 
mimebis). the artiqt rather adopt> a strateg of m e t o n y m ~ . ' ~  In 
this sen,e. the rotlib hrcorne a substitute for the materialitj of 
the rntue site. The artist choo-es to foreground the lifeless. 
inorganic qualit\ of the landscape: omitted here are other 
potential niaterialitiw. lixing or o then i se  - not to mention 

Fig. 8. Uic~lrcticnl /i-ornc~s: Robert Smithson. llono Lake Yonsi~r,. California. 1968. 
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Fi,?. 0. Robert Smithsort. .A Surd I LPIC f ir  U I Z  Ajernoon. 1970. 

ionnds. light. ~iexrs. etc ... that nlalte up the landscape. While 
the bins operate mimeticall! - the! are proportional e l  ocations 
of the maps. nhi1.11 depict the territor:, xisited-. the roclts. 
became the! are full sc ale. rernind u i  that not all of the  site ( an 
fit inside. 

CONCLUSIOK 

1 s  a group. the Nonsites construct a creatixe interxal of time. 
through vhich v e  tan  chart the artist'b co~iceptudl progreision. 
Talien as a \+hole. the! s u g p t  d slov and coridered process of 
at  cretion. b j  t+hich ideai acquire \ alue through continued 
exploration - a Leritdhle geological sedzmrntntwn of his ideas. 
as the artiit noted in the puhliration of his serninal article from 
the same jear. A Sedunentntlon of thr Ihnd: Earth Projects." 

Smithson recognizes that an\ process of site-niahing is iriher- 
entl! r~qeterious. dnd rather tliari ponder oler uliat ha2 
potentiall, heen lost in the trari4dtion (the non-iite in the *ite). 
the artist allous the xieuer to complete thr  picture he  has 

begun to a+ernhle. a e imagine anj  site-documentation proceic 
to jield *pecific irilormation. and ~ e t  it is precisely b! war of 
smithson's ox+n opacity - his apparent detachment as a maher - 
that the site is constructed: the artist mahes the xiener 
establish their o\\n specificit, vith regard to the  x\orli rather 
than mabing the site speczfic for us. In this regard. Srnithson i i  
suggesting perhaps that our ovn  perceptions are on par t\ith his 
o ~ n  or nit11 others'. This conceptual detachment might 1)egin to 
explain the s:,sternatic nature of the artist's own techniques of 
not-atte mtlhlng: shouldn't each site. +en its specificitx a. a 
lands( ape. construct its o u n  set of teclmiques of reprebentation! 
1 hat are the iridixidualizing characteristic s of each iite! 1- the 
artist rrading the laridic-ape a series of normalized t onditioni! 
Is there spectficzt~ to each site after all? 

Most exident perhaps is Smithson's o ~ n  lac li of trdc e- on the 
site -\that is not-made. the \la\ x2e x+ould expect an interxen- 
tion hr lIichael I-Ieizer or Dennis Oppenheim to establish a 
clear xisual presence ~z i t l~ in  the landscape. Perllapb it i. 
Smithson's own ua) of reminding us that a m  act of site- 
malting. or an:, passage or1 a site. does indeed l e a ~ e  traces. 
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